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Book  in  a  Box 

It  all  started  three  days  before 
Christmas.  We  were  in  Manhattan 
spending  the  holidays  with  my 
wife  Susan's  sister,  and  I  was  as  usual 
dashing  around  the  city  in  search  of 
presents.  I  had  decided  to  go  to  a 
bookstore  that  I  knew  downtown  but 
without  much  hope  of  success.  The 
sole  survivor  of  a  group  of  secondhand 
shops  northeast  of  Washington  Square, 
it  had  long  since  swollen  to  become 
a  vast  emporium  selling  used  books, 
review  copies,  and  the  overstocks  of 
New  York's  publishers.  I  had  in  mind 
finding  a  mint-condition  copy  of  one 
of  Evelyn  Waugh's  novels,  a  British 
novelist  my  nephew  collects,  and 
thought  that  I  wasn't  going  to  have 
much  luck.  The  shop  had  a  small  rare 
books  department  I  had  known  since 
my  graduate  school  days.  But  recently 
the  owners  had  expanded  it  and  the 
future  by  no  means  looked  bright.  I 
had  been  there  the  preceding  June  and 
the  sight  was  forlorn:  row  after  row  of 
empty  or  half-filled  shelves  and  very 
few  customers.  So  it  came  as  a  shock 
to  open  the  door  at  Christmastime  to 
piles  of  books  and  crammed  shelves. 
What  had  happened?!  When  I  fell  on 
a  large  batch  of  first  editions  of  Henry 
James'  novels  I  knew  what  I  was 
looking  at.  The  owners  of  the  store 
always  did  things  on  a  large  scale,  and 
over  the  summer  and  fall  they  had 
been  buying  private  collections  from  all 
over  the  United  States.  The  immediate 
result  was  a  kind  of  good-natured 
pandaemonium.  With  no  time  to  cost 
what  they  had,  signs  throughout  the 
store  advised  customers  to  bring  to  the 
desk  any  books  they  were  interested  in 
and  the  staff  would  give  them  a  price. 


So  be  it.  I  dove  into 
the  chaos  and  to  my 
nephew's  delight  came 
up  with  a  very  good 
set  of  the  first  edition 
of  Evelvn  Waugh's 
famous  "Sword  of 
Honour"  trilogy 
of  novels  on  the 
Second  World  War. 
But  the  curious, 
unexpected  thing 
that  turned  up 
was  a  book  in  a  box. 
All  serious  collectors  pause  over  these 
things.  It  means  that  someone  cared 
enough  about  the  volume  to  protect 
it  with  a  purpose-built  container.  Most 
often  the  reasons  are  personal:  to  protect 
a  family  Bible,  say,  or  preserve  the  book 
of  a  family  member  or  friend.  But  there 
are  other  reasons  too.  A  professor  at 
my  undergraduate  college  had  a  box 
made  for  a  tattered  copy  he  had  found 
of  the  very  rare  first  edition  of  Herman 
Melville's  Moby  Dick.  So,  like  I  said, 
everyone  takes  seriously  a  book  in  a  box. 

This  box  had  cleaiiv  done  its  job.  It 
had  been  through  a  fire,  and  the  backing 
was  charred  and  water- stained.  But  what 
was  inside  had  escaped  unscathed.  This 
was  a  worn,  lovingly  preserved  copy  of 
the  first  major  English  edition  of  the 
collected  poems  of  John  Keats.  I  took 
it  to  die  front  desk,  pointed  out  to  the 
man  there  what  it  was,  and  advised 
him  to  put  it  aside  for  safe  keeping.  He 
wondered  if  I  was  interested  in  buving 
it,  and  I  asked  if  he  was  kidding.  No, 
he  was  serious.  The  manager  was  away 
for  the  holidays,  but  when  he  returned 
he  would  price  it  and  give  me  a  call. 
What  happened  next  isn't  altogether 


clear.  I  had  been  buving  books  from  the 
rare  books  department  for  over  thirty 
years.  That,  plus  the  fact  that  I  bought 
several  other  books  that  day  (including 
an  expensive  first  edition  of  the  Walker 
Evans'  photographs)  I  suspect  led 
the  manager  to  let  me  have  the  Keats 
volume  at  a  more  than  reasonable  price. 
Merry  Christmas  indeed! 

Along  with  Wordsworth  John  Keats 
is  my  favorite  among  the  English 
Romantic  poets,  so  I  was  delighted  and 
amazed  to  have  a  copy  of  this  book. 
As  I  looked  through  it,  however,  I  also 
came  to  appreciate  more  concretely 
the  winding,  sometimes  tenuous  ways 
by  which  authors'  texts  come  down 
to  us.  Keats  died  in  1821,  but  this, 
the  first  important  English  edition  of 
his  collected  poems,  was  published  in 
1841.  Why  the  delay?  The  quick  answer 
is  that  he  wasn't  very  popular.  Along 
with  Shellev  and  Blake  his  poetry  didn't 
attract  wide  attention  during  the  first 
half  of  the  nineteenth  century.  The 
period  before  Victoria's  accession  in 
1837  belonged  to  Wordsworth  and 


Coleridge  but  also,  in  terms  of  book 
sales,  to  such  now  forgotten  writers  as 
Samuel  Rogers  and  Thomas  Campbell. 
Beyond  popularity  Keats'  poetry  was 
also  tied  up  in  a  complicated  problem 
involving  its  copyright.  The  English 
rights  belonged  to  a  publisher,  John 
Taylor,  whose  firm  had  gone  bankrupt 
in  1829  but  who  throughout  the  1830s 
refused  proposals  to  print  Keats'  poems 
because,  as  he  told  one  publisher,  "I 
fear  that  even  250  [copies]  would  not 
sell."  Taylor's  continuing  refusal  led 
to  an  odd  situation.  Because  copyright 
law  at  that  time  did  not  apply  outside 
Britain  Keats'  poetry  together  with  the 
poems  of  Coleridge  and  Shelley  was 
published  at  Paris  in  1830  and  quickly 
appeared  in  a  frequently  reprinted 
edition  in  the  United  States.  Thus 
Americans  and  continental  Europeans 
had  access  to  his  collected  poetrv  a 
decade  before  Taylor  finally  relented 
and  made  it  available  through  another 
publisher  to  readers  in  England. 

We  might  assume  that  the  poems 
printed  in  this  edition  are  pretty  much 
those  that  we  have  in  twentieth-century 
editions.  But  we  would  be  wrong. 
Following  the  1830  French  edition  the 
copy  I  bought  printed  for  the  most 
part  only  what  had  been  published  in 
book  form  before  Keats  died.  Much  of 
his  verse  lay  scattered  after  his  death 
in  periodical  and  annual  publications 
as  well  as  in  letters  to  his  family  and 
friends.  Only  four  relatively  minor 
poems  from  this  corpus  found  their  way 
into  the  1841  edition.  It  remained  for 
Keats'  first  real  biographer,  Monckton 
Milnes,  to  sort  through  much  of  this 
material,  the  result,  published  in  1848 
as  The  Life  and  Literary  Remains  of 
John  Keats,  increasing  by  over  a  third 
the  number  of  his  published  poems. 
Nor  were  Milnes'  discoveries  minor. 
Without  his  labors  we  would  not,  for 
example,  have  "La  Belle  Dame  Sans 
Merci"  and  "Bright  Star,"  major  lyrics 
absent  from  the  1841  edition. 

Many  of  Keats'  major  works  are 
in  this  1841  edition:  "To  Autumn," 
the  five  great  odes,  a  version  of  his 
unfinished  Hyperion.  Forty-five  lyrics 
and  longer  poems  in  all.  It's  exciting  to 
see  "On  First  Looking  into  Chapman's 


Homer"  and  "Ode  to  a  Nightingale," 
these  great  lyric  poems  being  brought 
together  at  last  in  an  English  edition. 
Moreover  the  book's  format  shows 
that  Keats  was  finally  beginning  to 
gain  the  respect  denied  him  during  his 
lifetime.  William  Smith,  the  publisher, 
had  gone  against  Taylor's  misgivings 
about  potential  sales  by  issuing  a  cheap 
paperback  edition  in  1840.  My  copy 
comes  from  a  deluxe  edition,  a  "royal 
octavo,"  that  Smith  published  the 
following  year  and  is  a  good  example 
of  early  Victorian  book  binding.  A 
small  tag  attached  to  the  back  cover 
announces  that  it  was  "bound  by 
Remnant  &  Edmonds,"  reminding  us 
of  earlier  days  when  buyers  purchased 
books  in  loose  softcovers  and,  if  they 
were  considered  important,  had  them 
custom  bound  at  extra  cost.  In  this 
respect  Smith's  1841  edition  looks 
forward  to  editions  published  after 
mid-century,  when,  having  been 
discovered  by  the  Pre-Raphaelite  poets 
and  painters,  Keats'  poems  were  often 
printed  with  engravings  done  in  the 
high  Victorian  style. 

More  immediately  striking  is 
the  accompanving  material  and  the 
ordering  of  poems  in  this  edition. 
Opposite  the  title  page  is  an  engraving 
of  a  chalk  drawing  of  Keats  made  by  an 
acquaintance,  William  Hilton.  Hilton  is 
best  known  for  a  oil  painting  of  Keats 
now  in  the  British  National  Portrait 
Gallery.  His  drawing  is  less  well  known 
and  a  more  modest  affair  but  shows 
Keats  before  illness  began  to  strike 
him  down.  The  inscription  below  it 
describes  the  young  poet  as  having 
"died  at  Rome  in  1821  aged  25," 
and  the  theme  of  life's  transience  fust 
struck  here  is  returned  to  in  the  last 
poem  in  the  edition.  Modern  editions 
commonly  print  Keats'  poems  in 
roughly  chronological  order.  This  1841 
edition  in  contrast  closes  with  a  poem 
that  he  wrote  in  his  prime  of  life,  1817, 
but  a  lyric  that  nonetheless  foreshadows 
a  major  concern  in  his  verse.  The  first 
two  stanzas  of  "In  Drear-Nighted 
December"  note  that  trees  lose  their 
leaves  to  bud  again,  streams  freeze  in 
winter  to  thaw  again  in  spring.  The 
third  stanza  draws  the  contrast: 


Ah!  would  'twere  so  with  many 
A  gentle  girl  and  boy! 
But  were  there  ever  any 
Writhed  not  at  passed  joy'? 
To  know  the  change  and  feel  it, 
Wljen  there  is  none  to  heal  it, 
Nor  numbed  sense  to  steal  it. 
Was  never  said  in  rhyme. 

I  had  never  seen  an  edition  of  Keats' 
poems  that  began  and  ended  this  way. 
Together  with  the  opening  inscription 
"In  Drear-Nighted  December"  frames 
Keats  within  the  Chatterton  Myth.  The 
eighteenth-centurv  author  of  several 
pseudo-medieveal  poems,  Thomas 
Chatterton  committed  suicide  at  the  age 
of  eighteen.  His  life  and  poetry  fascinated 
Coleridge,  Wordsworth,  and  Shelley, 
and  Keats  himself  dedicated  his  first 
major  poem,  Endymion,  to  Chatterton's 
memory.  In  his  end  Keats  in  a  sense 
found  his  beginning,  the  format  of  this 
first  major  posthumous  edition  shaping 
him  in  terms  of  the  great  Romantic 
symbol  of  unfulfilled  poetic  genius. 

I  think  students  should  know  this  1841 
edition.  There  are  only  two  copies  available 
in  Virginia  libraries:  in  Charlottesville  and 
at  William  and  Mary.  So  I'm  happy  that 
there  is  now  a  third,  in  Sweet  Briar's  Mary 
Helen  Cochran  Librarv. 


fMJLyKj      /';'  Lee  Piepbo  recently 
I     retired  from  Sweet 
"wL..       Jg   s     Briar  as  the  Sara 

■     Shallenberger  Brown 
\{^gjA  ^^H     Professor  of  English 

^B       i     i    "     Literature.  Professor 
^B      ^L  &,     Piepbo  started  teaching 
■jMj     at  Sweet  Briar  in  !"(<'> 
I     serving  the  college  for 
^^^^"       ^^^^     36 years   He  has  been 
the  past  Chairman  of  the  English  Department, 
A  Dnpont  Fellow  and  a  Woodrow  Wilson 
Fellow.  He  was  twice  a  winner  of  the  Sweet 
Briar  Distinguished  Teaching  Award  and  lias 
been  awarded  several  grants  from  the  National 
Endowment  for  the  Arts  and  a  senior  research 
giant  fellowship  at  the  Folgcr  Shakespeare 
Library.  While  at  the  Folgcr  Library,  Professor 
Piepbo  discovered  the  only  extant  book  owned 
by  Edmund  Spenser  in  the  Folgcr  Shakespeare 
( Collection.  He  has  served  on  the  library 
committee.  Friends  of  Library  Council  and  is  a 
judge  in  the  Basbancs  Book  Collecting  Contest. 
He  donated  the  Keats's  book  he  found  in  New 
York  to  the  library's  rare  book  collection 
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Making  her  mark 

Longtime  library  worker  takes  stock  of  shelves  —  and  her  life 


By  Casey  Gitlis 
cgiUis&ntirsadYancccoBi 

(434)385-5525 

When  Shirley  Reid  started 
working  at  Sweet  Briar 
College's  Man-  Helen 
Cochran  Library  in  195-1, 
most  students  dressed  to  the 
nines  for  class,  often  in  heels  and  skirts. 
Now,  more  than  50  years  later,  it's  not 
uncommon  for  students  to  show  up  to  class 
in  their  pajamas. 

Students'  taste  in  attire  is  one  of  the 
many  things  Reid  has  seen  change  during 
her  tenure  al  [he  library,  including  her  own 
duties  there  She  started  out  as  a  house- 
keeper, and  after  taking  on  additional  duties 
during  the  years,  she  became  one  of  the  col- 
lege's firs!  black  supervisors  in  1980  when 
she  was  pul  in  charge  of  circulation  (her 


fTi  Je  have  to  keep  the  library  up  and 
rV  running  most  of  the  time.  This  is 
the  focal  point  of  the  college.' 

Shirley  Reid, 

Circulation  supervisor. 

Sweet  Briar  College's  librar) 


duties  now  include  supervising  the  students 
who  work  in  the  library,  keeping  track  of 
what  books  are  checked  in  and  out  and 
sending  out  overdue  hook  notices). 

Shortly  .ihvr  Reid  began  at  SBC,  the  VS. 
Supreme  Court  ordered  the  desegregation  of 
public  schools- 
Being  a  black  woman  in  that  time  surely 
wasn't  easy,  Reid  says,  but  everyone  at 
Sweet  Bnar  embraced  her  as  part  of  the 
family. 


"I  can't  ever  remember  anyone  not  being 
kind  to  me,"  she  says.  "Not  even  the  stu- 
dents. I  guess  because  I'm  a  kid  at  heart." 

Knowing  she  didn't  want  to  be  a  house- 
keeper forever,  Reid  was  pleased  when  the 
library  director  at  the  time,  Tyler  Gemmell, 
look  her  under  her  wing 

"She'd  always  tell  in.-    We're  going  to 
change  this."  Reid  says  "Miss  Gemmcll  was 
a  great  teacher." 

Gemmell  taught  her  how  to  use  the 
Deurj  Decimal  system  and  to  shelve  books, 
and  eventually.  Reid  started  covering  the 
circulation  desk  during  her  lunch  breaks 
and  working  in  other  areas  of  the  library 

Reid,  6S,  says  she's  not  bitter  about  the 
way  blacks  were  treated  during  thai  lime 
because  "I  Uunk  some  of  it  was  a  lack  of 
knowledge."  she  says. 

"1  feel  like  it  was  a  bad  time  t  hen."  she 

Please  see  REID.  Page  B2 
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says,  "and  a  good  time  now." 

Reid  has  been  thinking  about  the 
past  a  lot  lately  as  she  writes  her 
memoir,  focusing  on  her  family's  ties 
to  Amherst  and  Sweet  Briar. 

She  says  she's  almost  finished 
with  it.  but  "1  can  always  add  some- 
thing" 

She  grew  up  in  Amherst,  one  of  13 
children,  and  now  lives  next  door  to 
the  house  she  lived  in  as  a  child. 

Many  of  her  relatives  have 
worked  or  attended  classes  at  Sweet 
Briar,  including  her  great-grand- 
mother, who  was  a  seamstress  for 
the  college's  founder,  and  Retd's 
daughters,  Yolanda  and  Valerie. 

(Yolanda  graduated  from  the  col- 


lege m  1991  and  now  works  for 
Microsoft,  and  Valerie  worked  at 
Sweet  Briar  briefly  after  graduating 
from  Ohio  State  University:  she's 
now  a  teacher  in  Maryland.) 

Reid  says  she's  happy  to  see  all 
the  opportunities  that  are  now  avail- 
able to  students  as  they  graduate 
from  high  school. 

"Now,  if  a  kid  is  Gust)  out  of  high 
school,  they  can  apply  for  any  job," 
she  says.  "They  won't  necessarily 
have  to  be  a  housekeeper.  They  can 
start  out  doing  almost  what  they 
want  to  do." 

Not  one  to  stay  holed  up  in  her 
office.  Reid  often  walks  around  the 
library  and  mingles  with  students. 

Or,  as  she  puts  it.  "I  go  out  and 
harass  them." 

Interacting  with  the  students  is 
one  of  her  favorite  parts  of  the  job 


because  "they  keep  me  young."  she 
says. 

Senior  Sneha  Sharnia,  who  has 
worked  in  the  library  for  four  years, 
says  everyone  "always  lias  a  smile  on 
(their)  face"  after  spending  time 
with  Reid. 

According  to  Lee  Piepho,  who 
joined  the  faculty  as  an  English  pro 
fessor  in  1969  and  has  worked  close- 
ly with  Reid  over  the  years,  Reid  has 
been  a  mother  figure  for  generations 
of  Sweet  Briar  students. 

"I  just  saw  it  in  action,"  he  says. 
"She  was  really  always  there  for 
those  girls  " 

Her  dedication  to  the  running  of 
the  library  has  always  been  evident, 
Piepho  says. 

Wlule  immersed  in  his  research, 
Piepho  says  he  would  go  into  the 
Ubrary  in  the  dead  of  winter,  "and 


who  would  be  there?  It  would  be 
Shirley  Reid  " 

According  to  Reid.  she  was  simply 
doing  her  job. 

"We  have  to  keep  the  library  up 
and  running  most  of  the  time,"  she 
says.  "This  is  the  focal  point  of  the 
college." 

And.  the  way  students  and  col 
leagues  iell  it,  Reid  is  the  focal  point 
of  the  library.  She  even  had  an  award 
named  after  her  in  1997  —  the 
Shirley  P.  Reid  Award,  which  is  hand- 
ed out  every  year  at  graduation  to 
recognize  a  staff  member's  excellent 
performance 

'She  knows  the  library  like  the 
back  of  her  hand,"  says  Piepho,  who 
Is  now  retired  but  still  teaching  film 
at  (he  college 

"Shirley,  to  some  extent."  he  says, 
"is  the  library." 


Carrie  Brown 
Wins  The  2005 
Library  OJ 
Virginia  Literary 
Award. 

Carrie  Brown, 

Visiting  Professor 
of  English  and 
Creative  Writing  at  Sweet 
Briar  was  the  recipient  of 
the  8th  Annual  Library  of 
Virginia  Literary  Award 
for  her  work  of  fiction. 
Confinement.  Mrs.  Brown 
and  her  husband,  John 
Gregory  Brown,  the  Julia 
Jackson  Nichols  Professor 
of  English  and  Creative 
Writing,  have  entertained 
the  Eriends  of  Library 
several  times  with  reading 
from  their  published  and 
unpublished  works.  This 
marks  the  third  time  that 
Carrie  Brown  has  won  this 
prestigious  award.  She  won 
the  fiction  award  in  2003 
for  The  House  on  Belle  Isle 
and  Other  Stories  and  in 
200 J  for  77a-  Hatbox  Baby: 
A  Novel. 


The  Art  of  Murder  By  Dean  jM 


Over  half-a-century  ago  the  critic 
and  anthologist  Howard  Haycraft 
related  an  interesting  bit  of 
information.  When  Nazi  Luftwaffe  squadrons 
began  bombing  London  in  the  late  summer 
of  1940,  they  drove  a  city  of  eight  million 
below  ground  every  night,  looking  for 
refuge.  After  the  first  shock  of  this  new  kind 
of  battle  wore  off,  life  underground  began 
to  take  on  some  aspects  of  normality.  One 
of  the  earliest  harbingers  of  rehabilitation 
was  the  appearance  of  books  in  the  shelters 
while  bombs  were  raining  down  overhead. 
Curious  Americans,  safe  across  the  Atlantic, 
wondered  what  type  of  reading  material  the 
British  chose  at  such  a  difficult  time.  The 
answer  was  soon  forthcoming  in  dispatches 
from  London.  These  dispatches  told  of 
newly  formed  "raid"  libraries  set  up  in 
response  to  popular  demand,  and  they  lent 
detective  stories  and  nothing  else.  There  is 
no  more  striking  illustration  of  the  vital  role 
that  this  particular  form  of  literature  had 
come  to  play  in  the  minds  of  the  reading 
public.  A  reading  public  that  was  desperate 
tor  distraction  and  entertainment  at  a  time 
of  horrific  stress. 

Another  interesting  tidbit  offered  by 
Haycraft  was  that,  at  this  time,  during 
the  Second  World  War,  one  out  of  every 
four  new  works  of  fiction  published  in 
the  English  language  was  a  detective 
story.  Commenting  at  the  time,  Somerset 
Maugham  ascribed  this  state  of  affairs  to 
the  tact  that  "the  serious  novel  of  to-day  is 
regrettably  namby-pamby." 

The  detective  story  in  the  English 
language  has  existed  as  a  literary  form 
for  165  years  now,  since  Edgar  Allan 
Poe  penned  the  first  detective  story  in 
1841.  That  first  story  was  TIjc  Murders 
in  the  Rue  Morgue.  Many  authors  in  the 
nineteenth  century  wrote  detective  stories, 
and  indeed,  one  of  the  world's  most 
famous  detectives  was  created  late  in  the 
nineteenth  century.  The  name  of  Sherlock 
Holmes  is  one  recognized  across  cultural 
and  language  lines  around  the  world. 
And  in  the  twentieth  century,  even  more 
detectives  became  popular,  like  Hercule 
Poirot  and  Miss  Jane  Marple,  Lord  Peter 
Wimsey  and  Philip  Marlowe.  And  then 
there  are  Inspector  Maigret  and  Kinsey 
Millhone  and  V.I.  Warshawski  ...  and  the 
list  goes  on  and  on.  Mystery  fiction  was 
indeed  one  of  the  most  popular  genres  of 
fiction  throughout  the  twentieth  century, 


and  in  the  early  years  of  the  twenty-first,  it 
shows  no  signs  of  declining  in  popularity. 

Why?  There  are  any  number  of  answ  ers 
to  this,  and  probably  most  of  them  are 
true.  Mysteries  are  entertaining,  and  readers 
of  them  are  seeking  entertainment  and 
escape.  Mysteries  also  tell  a  story  with  a 
recognizable  beginning,  middle  and  end, 
and  at  the  end  there  is  some  sort  of 
resolution.  Justice  is  served  usually  in  a 
mystery  novel,  and  readers  like  the  comfort 
of  having  the  loose  ends  tied  up,  the  notion 
that  the  bad  guy  is  going  to  have  to  pay  for 
his  misdeeds.  In  times  of  uncertainty,  people 
turn  to  comfort,  and  strangely  enough, 
many  people  find  reading  about  murder 
to  be  comforting.  Perhaps  mysteries  are 
comforting  because  they  make  death  into 
a  problem  that  is  solvable,  at  least  on  one 
level.  Readers  can  come  to  terms  with  death 
in  mysteries,  and  thereby  death  is  robbed  of 
some,  if  not  all,  of  its  sting. 

The  world  of  the  fine  arts  is  particularly 
well-suited  to  the  mystery  novel.  One  of 
the  first  questions  that  must  always  be 
asked  about  any  work  of  art,  ancient  or 
modern,  is  this:  is  it  authentic,  or  is  it  a 
forgery?  The  world  of  art  is  the  essence  of 
mystery,  because  the  answer  required  by 
most  mystery  novels  is  "whodunit?"  Who 
perpetrated  the  forgery?  Who  perpetrated 
the  murder?  The  two  questions,  and  their 
answers,  are  connected,  and  in  the  hands  of 
talented  mystery  writers,  these  questions  are 
just  the  beginning. 

Many  art  mysteries  are  set  in  the  world  of 
museums,  because  museums  are  important 
purchasers  of  art.  They  are  also  usually  the 
home  of  experts,  who  are  generally  called 
in  to  pass  opinion  on  the  authenticity  of 
a  work  of  art.  Other  art  mysteries  revolve 
around  private  collections  and  the  works 
of  particular  artists.  Sometimes  the  mystery 
involves  a  known  work,  other  times  the 
author  builds  a  story  around  a  "lost"  work, 
one  known  to  have  existed  at  some  point 
in  time,  but  the  whereabouts  of  which  are 
unknown.  Mystery  writers  have  plenty  of 
scope  in  devising  an  art  mystery,  and  the 
mystery  novel  is  an  art  in  itself,  designed 
to  deceive  and  beguile,  as  are  many  works 
of  art. 

Ld  like  to  talk  about  some  of  my  favorite 
art  mysteries.  I'm  only  scratching  the  surface 
in  doing  so... 


I'll  start  with  what  is  perhaps  my  favorite 
art  mystery,  Death  of  a  Ghost  (1934).  The 
author  is  Margery  Allingham,  and  she  is 
my  all-time  favorite  mystery  writer.  The 
story  of  Death  of  a  Ghost  involves  the 
rather  eccentric  group  of  people  who  have 
attached  themselves  to  Belle  Lafcadio,  the 
widow  of  one  of  England's  great  painters, 
John  Lafcadio....  When  murder  strikes 
during  a  crowded  art  show,  Belle  Lafcadio 
calls  upon  Albert  Campion,  Allingham's 
urbane  sleuth,  to  help  her. 

One  of  Margery  Allingham's 
contemporaries  was  Dorothy  L.  Savers, 
whose  novel  Tlje  Fire  Red  Herrings  ( 1931 ) 
is  another  fine  example  of  the  art  mystery 
mixed  with  the  classic  detective  story.  Savers' 
sleuth.  Lord  Peter  Wimsey,  is  on  holiday  in 
Scotland,  in  the  village  of  Kirkcudbright, 
where  the  two  main  occupations  seem  to 
be  fishing  and  painting.  When  one  of  the 
painters,  a  man  named  Campbell,  is  found 
in  the  water  below  the  cliff  where  he  had 
been  painted,  few  lament  his  demise... 

Another  writer  of  the  time,  Ngaio  Marsh, 
wrote  thirty- two  novels  featuring  a  Scotland 
Yard  detective,  Roderick  Alleyn.  In  1938, 
in  a  novel  entitled  Artists  in  Crime,  Marsh 
introduced  the  character  of  celebrated  artist 
Agatha  Troy.  Alleyn  very  quickly  falls  in 
love  with  Agatha  Troy,  but  things  become 
uncomfortable  when  he  is  called  in  to 
investigate  the  rather  nasty  murder  of  an 
artists'  model  at  Miss  Troy's  home...  Along 
with  Margery  Allingham  and  Dorothy  L. 
Savers,  not  to  mention  Agatha  Christie, 
Ngaio  Marsh  was  one  of  the  great  ladies  of 
the  Golden  Age  detective  story. 

One  of  the  twentieth  century's  most 
highly  regarded  suspense  novelists,  Maty 
Stewart,  wrote  a  very  compelling  novel 
about  an  ancient  work  of  art.  In  My  Brother 
Michael  (1959),  Camilla  Haven  is  sitting  in 
a  crowded  cafe  in  Athens,  writing  to  a  friend. 
"Nothing  ever  happens  to  me."  With  these 
fateful  words,  Camilla's  adventure  begins.  A 
few  hours  later,  Camilla  is  in  the  company  of 
a  charming  Englishman,  Simon  Lester,  and 
caught  up  in  a  frightening  series  of  events... 

Mary  Stewart  is  well  known  for  the  vivid 
sense  of  place  she  brings  to  each  of  her 
suspense  novels,  and  My  Brother  Michael  is 
no  exception.  Her  depiction  of  Greece  puts 
the  reader  there,  right  in  the  action,  along 
with  Camilla  and  Simon...  Those  who  are 
interested  in  ancient  art  will  find  this  book 
thoroughly  enjoyable. 


Elizabeth  Peters  is  perhaps  best  known 
for  her  long-running  series  featuring  Amelia 
Peabodv  Emerson...  The  books  are  set 
principally  in  Egypt,  beginning  in  the  late 
nineteenth  century  and  continuing  on  into 
the  1920s,  the  setting  for  the  latest  book, 
Tomb  of  the  Golden  Bird,  which  will  be 
out  next  week.  The  first  book  in  the  series 
is  Crocodile  on  the  Sandbank.  Many  of 
the  books  in  this  series  feature  ancient 
Egyptian  art  and  artifacts,  since  Amelia 
and  her  husband,  Radcliffe  Emerson,  are 
archaeologists. 

In  addition  to  the  Amelia  books,  Peters 
has  also  written  fiVe  novels  about  art 
historian,  Dr.  Victoria  Bliss...  She  first 
appears  in  Borrower  of  the  Night,  published 
in  1973.  In  order  to  prove  that  she's  smarter 
and  more  able  than  one  of  her  colleagues, 
who  also  happens  to  be  her  boyfriend,  she 
heads  off  to  Germanv  in  search  of  a  lost 
work  by  the  late  medieval  sculptor  Tilman 
Riemenschneider.  The  search  takes  her  to 
Schloss  Drachenstein,  an  ancient  castle  in 
Franconia. 

The  late  Sarah  Caudwell — whose  real 
name  was  Sarah  Cockburn — published  four 
witty,  wonderful  mystery  novels  before  her 
untimely  demise.  The  first  of  these,  Tims 
Was  Adonis  Murdered,  was  published  in 
1981,  and  it  is  one  of  the  funniest  mystery 
novels  I've  ever  read 

Caudwell  wrote  with  considerable  wit 
and  erudition,  and  her  four  mystery  novels 
are  a  combination  of  the  best  of  Dorothy 
L.  Savers  and  P.G.  Wodehouse.  Venice 
is  of  course  a  fascinating  backdrop  for  a 
mystery  involving  art,  and  Caudwell's  eye 
for  character  and  the  telling  detail  makes 
this  book  a  must  read  for  lovers  of  the 
English  detective  story. 

North  Carolina  mystery  writer  Margaret 
Maron,  who  is  married  to  an  artist,  has 
written  two  series  of  mysteries,  one 
featuring  North  Carolina  lawyer  and  judge 
Deborah  Knott,  another  starring  New  York 
City  homicide  detective  Lieutenant  Sigrid 
Harald.  In  her  first  appearance,  in  One  Coffee 
With  (1982),  Sigrid  Harald  investigates 
murder  at  an  art  college  in  New  York,  and 
during  this  investigation  she  meets  artist 
Oscar  Nauman.  Their  relationship  develops 
in  subsequent  books,  and  in  the  sixth  book 
in  the  series,  Corpus  Christmas  (1989), 
Sigrid  investigates  a  murder  in  which  Oscar 
is  again  involved.  A  private  museum,  the 
Erich   Breul   House,   is   holding   a   major 


retrospective  of  Nauman's  work.  The  Breul 
House  is  home  to  an  eclectic  collection  of 
turn-of-the-century  art,  and  a  murder  does 
little  to  enhance  its  reputation. 

Laurie  R.  King  writes  two  very  fine 
series  of  mystery  novels,  one  featuring  Mary 
Russell  and  Sherlock  Holmes,  and  another 
starring  San  Francisco  homicide  detective 
Kate  Martinelli.  King's  first  novel,  A  Grave 
Talent  (1993),  is  very  much  concerned,  at 
a  number  of  levels,  with  the  role  of  women 
in  contemporary  society. 

Laurie  King  tells  a  very  powerful  story 
in  this  novel,  one  which  works  on  several 
levels...  This  is  feminism  in  action  in  a  very 
compelling  way.  A  Grave  Talent  received 
both  the  Edgar  Allan  Poe  Award  for  Best 
First  Novel  by  the  Mystery  Writers  of 
America  as  well  as  the  John  Creasey  Award 
for  Best  First  Novel  by  the  Crime  Writers 
Association  in  England. 

In  1989  Peter  Watson  published  an  art 
thriller  called  Landscape  of  Lies.  The  story 
centers  on  a  stupendously  bad  painting  that 
has  belonged  to  the  family  of  Isobel  Sadler 
for  generations.  Isobel  is  dead  broke,  but 
she  can't  imagine  the  painting  is  worth 
much.  Someone  did  try  to  steal  it,  however. 
Mystified,  she  turns  for  advice  to  art 
dealer  Michael  Whiting,  who  identifies  the 
painting  as  a  16th-century  treasure  map. 
It  points  the  way  to  a  priceless  cache  of 
religious  artifacts  hidden  by  monks  during 
the  time  when  Henry  VIII  was  dissolving 
the  monasteries... The  problem  with  that, 
of  course,  is  that  someone  else  has  also 
figured  out  what  the  painting  really  is.  As 
Michael  and  Isobel  struggle  to  decode  the 
strange  instructions  in  the  painting,  laced 
with  references  to  everything  from  classical 
mythology  to  the  Bible  to  Botticelli,  their 
rival  is  one  step  ahead.  This  is  a  very 
suspenseful  read,  the  very  epitome  of  the 
art  thriller. 

That's  a  quick  survey  of  some  of  my 
favorite  art  mysteries.  I  believe  all  the 
examples  I've  given  you  demonstrate  very 
well  the  diversity  of  approach  that  the  art 
mystery  allows  the  writer.  Whether  we're 
talking  about  ancient  Greek  statues,  Old 
Masters,  or  contemporary  art,  the  art  world 
is  rife  with  mystery,  and  mystery  novelists 
will  continue  to  make  good  use  of  the  art 
world  to  entertain  us  for  many  years  to 
come.  The  mystery  novel  as  a  literary  form 
continues  to  flourish,  and  talented  writers 
explore   its    many   possibilities,   providing 


entertainment,  and  even  education.  If  ever 
anyone  gives  you  grief  about  spending 
time  reading  a  mystery  novel,  then  you 
may  quote  the  English  author  and  popular 
historian  Philip  Guedalla  who  once  wrote,  " 
The  detective  story  is  the  normal  recreation 
of  noble  minds." 
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This  article  represents  a  portion  of 
Dean  fames' talk  to  the  friends.  The 
lecture  may  he  read,  in  its  entirety  at: 
www.cochran.sbc.edu/friends/friends.html 


Dean  James  presented 
this  talk  as  the  2006 
Gerhard  Masur 

Memorial  Lecturer  for 
the  jointly  assembled 
Friends  of  Library 
and  Friends  of  Art  in 
March  of  2006.  Dean 
James  has  a  Ph.D.  in 
medieval  history  from 
Rice  University  and  a  master's  degree  in 
library  science.  After  ten  years  as  a  librarian, 
he  became  the  manager  of  Murder  by  the 
Book  in  Houston,  one  of  the  nation  's  oldest 
and  largest  mystery  specialty  bookstores.  He 
completed  bis  first  adult  mystery  novel  in  1985, 
but  it  wcisn  't  until  2000  that  one  of  his  novels  was 
finally  published — Cruel  as  the  Grave  (Silver 
Dagger  Mysteries).  He  bad  already  published 
several  works  of  non-fiction,  written  with  bis 
fellow  librarian,  Jean  Swanson,  including  two 
editions  of  By  a  Woman's  Hand  (Berkley 
Prime  Crime)  and  the  recent  Dick  Francis 
Companion.  Two  more  novels  followed  from 
Silver  Dagger  Mysteries,  including  the  recent 
Death  by  Dissertation . . . 


Nicole  Basbanes  '04  Student  Book  Collecting  Contest 

The  Nicole  Basbanes  '04  Book  Collecting  Contest  received  a  major  boost  this  year  as  the  prize  money  was  doubled  thanks 
to  a  generous  gift  from  Nicholas  A. Basbanes.  Where  the  prizes  were  $150,  $100  and  $50  before  they  are  now  $300,  $200 
and  $100  respectively.  In  addition,  the  winner  of  the  annual  Basbanes  contest  will  be  automatically  entered  into  the  $6,000 
Fine  Books  and  Collections  first  national  Collegiate  Book  Collecting  Championship  -  www.finebooksmagazine.com 

The  winners  this  year  are:  First  Place  is  Ms.  Cara  Cherry  '06  for  her  collection  on  19th  Century  British  Literature  Collection; 
Second  Place  is  Ms.  Kerry  Lee  Mason  Buxton  "06  for  her  collection  on  "A  Search  for  Self,"  and  Third  Place  is  Ms.  Katie  Vaughan 
'06  for  her  collection  on  "Etiquette."  The  winners  displayed  their  books  and  talked  bout  their  collections  at  the  annual  spring 
Friends  meeting. 


FIRST  PLACE  WINNER 

Nicole  Basbanes 
Student  Book 
Collecting 
Contest 

19th  Century  British 
Literature  Collection 

Rv  Car  a  Cherry 


Until  I  started  my  first  job 
at  sixteen,  my  book  collection 
was  rather  sparse.  Not  having  a 
significant  income  other  than  a 
few  dollars  from  chores,  I  was 
a  firm  believer  in  the  public 
library.  While  I  was  thankful  for 
the  access  to  so  many  books,  I 
alwavs  felt  a  little  sad  when  I 
dropped  a  book  down  the  shoot 
at  the  library.  In  returning  the 
book,  I  felt  as  if  our  relationship 
had  come  to  a  permanent  end. 
The  spatial  separation  of  book 
and  reader  meant  that  1  could 
not  run  to  my  room  to  look 
up  a  character's  name  or  reread 
a  favorite  passage.  This  forced 
parting  started  my  library 
davdreams.  I  looked  forward 
to  the  day  when  I  was  older 
and  owned  my  own  house.  My 
bedroom,  kitchen,  and  living 
room  were  left  unfurnished  in 
my  mind  because  my  sole  focus 
was  on  the  librarv.  I  pictured 
dark    cherry    bookcases    from 


floor  to  ceiling  complete  with 
a  gliding  ladder  that  would 
carry  me  from  one  section  to 
another.  Dark  green,  studded 
leather  chairs  surrounded  my 
massive  fireplace  and  provided 
the  best  seats  in  the  house  for 
a  good  read.  To  this  day,  my 
librarv  is  the  only  room  that 
I  know  exactlv  how  I  want 
decorated. 

Once  I  started  working,  my 
serious  book  collecting  began.  It 
started  innocentiv  enough  with 
an  occasional  purchase  from 
the  bookstore.  Soon,  however, 
I  was  regularly  investing  money 
on  hardback  literature  books. 
While  I  loved  many  genres  of 
books,  both  voung  and  old, 
I  felt  classic  literature  had  a 
staying  power  and  a  historical 
importance  that  merited  my 
book  collecting  focus.  My 
collection  quickly  grew  with 
the  help  of  buy  two  get  one  free 
deals  and  I  soon  began  running 
out  of  money  and  bookshelf 
space.  But  space  and  finances 
were  hardly  enough  to  stop  my 
book  buving  habit  and  I  soon 
discovered  my  local  library's 
Friend  of  Library  book  sale. 
On  the  third  Saturday  of  every 
month,  the  librarv  sold  discarded 
and  donated  books  for  50  cents. 
Now  I  was  able  to  buy  large 
quantities  of  books  for  little 
money.  Not  only  did  the  library 
sale  provide  me  with  cheap 
books,  but  it  also  introduced 
me  to  antique  editions.  Every 
so  often,  if  I  searched  hard 
enough,   I   would  find  an  old 


copy  of  a  novel.  I  was  impressed 
with  every  aspect  of  old  books: 
their  smell,  font  type,  binding, 
and  even  their  past  owners. 
Now,  I  suddenly  found  myself 
visiting  antique  books  stores 
for  interesting  copies  of  books. 
It  never  mattered  if  I  alreadv 
owned  the  book,  each  copy  was 
unique  and  merited  a  spot  in 
my  bookshelf. 

I  would  like  to  say  that  I 
am  discerning  in  my  purchases, 
but  I  will  buy  almost  any 
book  if  the  cover  is  interesting 
enough.  That  said,  I  do  have 
a  strong  focus  on  19th  British 
Literature.  I  love  this  period 
and  the  social  issues  that  the 
authors  explored.  My  favorite 
author  is  Jane  Austen,  and  I 
have  19  copies  of  her  books 
alone.  I  also  have  many  books 
by  Charles  Dickens,  Thomas 
Hardy,  and  the  Bronte  sisters. 
My  most  prized  books  are  four 
copies  of  Jane  Austen  printed 
in  1881  and  Nicholas  Nickleby 
in  a  complied  newspaper  format 
from  1889.  I  hope  to  continue 
my  collection  by  purchasing  all 
of  the  books  bv  these  authors 
and  extending  my  collection  to 
more  British  author's  from  this 
period.  It  is  my  ultimate  dream 
to  one  day  own  first  editions 
of  some  of  my  favorite  books, 
including  Pride  and  Prejudice, 
Jane  Eyre,  and  Persuasion. 
Even  if  diis  never  happens, 
I  still  cherish  each  book  I 
buy  and  enjoy  having  such 
a  wealth  of  resources  in  my 
reach. 
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the  Strength  to  Face 
the  World 
By  Kerry  Lee  Mason  Buxton 


I  grew  up  in  the  country  where 
there  was  always  plenty  of"  time 
for  solitary  absorption  in  a  good 
book.  Confined  in  body  to  a  dirt 
road  in  rural  Maine,  in  mind  and 
spirit  I  could  explore  the  world 
through  my  books.  As  I  grew 
older  I  realized  that  books  could 
also  allow  me  access  to  an  inner 
world — a  deeper  knowledge 
or  self.  In  mv  adolescence  I 
became  acutely  aware  of  the 
limitations  and  struggles  unique 
to  my  status  as  a  female,  and 
that  is  when  this  collection 
began.  I  declared  myself  a 
feminist  when  I  was  sixteen,  and 
since  that  time  I  have  explored 
what  feminism,  and  womanhood 
more  generally,  means  to  me. 
Kev  to  this  exploration  was  my 
love  affair  with  books. 

My  collection  is  comprised 
of  books  by  and  about  women: 
their  experiences,  their  concerns, 


their  jovs  and  their  sorrows.  It 
encompasses  everything  from 
novels  and  poetry,  to  non-fiction 
works  on  history,  politics,  and 
spirituality.  In  each  of  these 
books  I  have  found  a  little  piece 
of  myself,  and  through  them 
I  feel  connected  to  all  women 
of  all  times,  everywhere.  A 
connection  based  on  what  I  have 
found  to  be  the  commonality 
of  the  experiences  of  women 
worldwide. 

My  books  are  solace  when  I 
am  lonely  or  melancholy;  thev 
are  a  diversion  when  I  am  bored; 
and  they  are  the  doorway  to 
a  greater  understanding  of  the 
world  around  me.  Above  all, 
they  are  a  affirmation  of  myself. 
An  affirmation  of  my  place  in  the 
world,  and  of  the  need  for  each 
and  every  woman  to  decide  for 
herself  what  being  a  woman  truly 
means.  My  books  have  taught 
me  that  it  is  necessary  for  each 
of  us  to  explore  the  possibilities 
of  our  selfhood  our  own  way  and 
in  our  own  time.  Nonetheless, 
we  are  never  really  alone  in  our 
struggle  for  self-knowledge;  we 
are  supported  in  our  quest  by 
countless  generations  of  women 
who  have  fearlessly  blazed  their 
own  trails  to  self-discovery. 

It  sorrows  me  to  see  so  many 
young  women  ignorant  of  the 
work  that  their  predecessors 
have  done  to  improve  their  lot. 


If  we  don't  know  our  history, 
we  are  bound  to  repeat  it,  and 
I  for  one,  have  no  desire  to 
see  hard-won  rights  once  again 
denied.  Although  reading,  for 
me,  is  best  enjoyed  as  a  solitary 
pursuit,  I  firmly  believe  books 
are  to  be  shared.  The  size  of  my 
collection  has  waxed  and  waned 
over  the  years  as  I  have  given 
my  books  away  freely  if  I  felt 
another  could  benefit  from  their 
wisdom. 

When  I  was  a  child,  I  wished 
fervently  that  I  could  be  a  bov.  My 
brother  had  many  opportunities 
that  I  was  denied  for  no  reason 
other  than  my  sex.  Gender 
should  not  be  a  limitation,  and 
I  have  spent  many  years  reading 
and  collecting  these  books  to 
free  myself  from  any  perception 
of  inadequacy  due  to  the  fact 
that  I  am  female. 

Someday,  I  dream  that  I  will 
have  a  personal  library  stocked 
from  floor  to  ceiling  with  books. 
I  imagine  I  will  spend  hours 
there  leafing  through  books  I 
read  in  years  past,  chuckling  at 
the  random  notes  I  have  left 
myself  in  the  borders,  and 
remembering  the  woman  I  was 
when  I  read  them.  Even  more,  I 
hope  that  I  will  have  a  daughter 
who  will  discover  their  treasures 
for  herself,  and  come  to  know- 
that  she  too  is  heir  to  their 
glory. 
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A  biographical  dictionary  may 
not  seem  like  a  particularly  exciting 
read  but  this  one  is.  I  never  tire  of 
learning  about  these  remarkable 
women  and  the  amazing  things 
they  were  able  to  accomplish.  This 
book  is  also  an  excellent  reference. 
I  love  the  convenient  list  in  the 
back  that  arranges  the  women  by 
field.  The  section  on  artists  has 
been  an  especially  useful  resource. 
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Spiritual  Life.  Prescott:  Holm, 
1998. 

As  my  own  path  has  become 
increasingly  a  spiritual  one,  so 
has  my  reading  tended  in  that 
direction.  This  book  has  become 
indispensable  to  mc  in  my  spiritual 
journey  and  my  exploration  of 
womanhood.  Ryan  describes  her 
own  path  as  well  as  that  of  other 
contemporary  and  ancient  women 
mystics.  Ryan  maintains  that 
there  are  many  paths  to  spiritual 
fulfillment.  Her  open  inclusion 
of  women  of  different  traditions 
finds  an  echo  in  my  own  heart. 
After  reading  this  book  something 
that  had  been  brewing  in  my  soul 
for  many  years  finally  crystallized 
into  a  clear  direction  for  my  life. 
I  finally  knew  that  I  had  to  help 
other  women  reclaim  their  spiritual 
selves,  and  due  in  good  measure  to 
this  book,  I  have  decided  to  set 
my  sights  on  the  far-off  goal  of  a 
degree  in  divinity. 

Tolstoy,  Leo.  Anna  Karcnina. 
Trans.  Richard  Pevear  and 
Larissa  Volokhonsky.  New  York: 
Penguin,  2002. 

I  know  this  may  seem  like  a 
weird  addition  to  my  collection, 
since  Tolstoy  is,  after  all,  a  man. 
However,  if  any  male  author  has 
truly  peered  into  a  woman's  life 
and  understood  her  existence,  it 
is  the  Count.  Again  and  again  as 
I  read  this  novel,  I  found  myself 
wondering  how  Tolstoy  could 
know,  really  know,  how  it  feels 
to  be  a  woman.  I  still  don't  know 
how  he  did  it,  but  if  I  didn't  know 
it  was  written  by  a  man,  I  would'vc 
sworn  that  the  author  was  a 
woman.  So,  Tolstoy's  masterpiece 
deserves  an  honorable  position  in 
this  collection.  A  truly  remarkable 
book! 
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Etiquette  Collection 
By  Katie  Vaii/jban 


In  the  winter  of  1999,  I 
traveled  to  New  York  City 
for  the  first  time  of  my  life. 
Not  only  did  I  visit  the  city 
for  the  first  time,  but  I  also 
was  introduced  to  Tiffany 
&  Co.  for  the  first  time.  I 
immediately  fell  in  love  with 
the  company,  the  product  and 
the  people.  Then  and  there  I 
decided  I  wanted  to  be  the 
Chief  Financial  Officer  for  the 
company.  Upon  mv  return 
home,  I  began  learning  all  that 
I  could  about  the  company. 
Through  my  research,  I  came 
to  learn  about  Mrs.  Letitia 
Baldrige.  Mrs.  Baldrige  was 
the  first  female  executive  to 
ever  work  for  the  company 
and  immediately  became  a 
huge  role  model  in  my  life. 
So  my  research  on  Tiffany  & 
Co.  soon  lead  to  research  on 
Letitia  Baldrige.  She  served 
as  the  social  secretary  to  First 
Lady  Jacqueline  Kennedy, 
she  worked  in  a  number  of 
embassies  over  seas,  she  is 
known  as  the  leading  expert 
on  etiquette. 

Growing  up,  I  was  always 
expected  to  use  proper 
etiquette  in  every  situation  so 
when  I  found  out  that  Mrs. 
Baldrige  was  not  only  a  great 
role  model  for  my  career 
aspirations,  but  also  for  all  that 


I  saw  as  right  in  the  world,  I 
was  just  ecstatic.  The  first 
etiquette  book  I  ever  received 
was,  Letitia  Baldrige's,  New 
Manners  for  a  New  Time. 
Now  most  people  use  such 
reference  books,  as  such,  to 
look  up  specific  questions.  I 
on  the  other  hand  read  the 
book  as  I  would  a  novel.  I 
was  just  thrilled  to  be  able 
to  drink  in  all  of  the  wisdom 
from  this  woman. 

I  soon  realized  that  there 
was  so  much  about  etiquette 
that  I  just  didn't  know.  I  soon 
began  going  to  antique  malls, 
used  bookstores  and  the  like 
in  my  quest  to  learn  all  that 
I  could  about  the  subject  I 
loved.  My  collection  quicklv 
grew  and  among  my  friends 
I  became  their  authority  on 
all  that  is  proper.  One  of 
mv  fondest  memories  was  mv 
when  in  my  sophomore  year 
of  college,  a  classmate  was 
invited  to  attend  the  Virginia 
Military  Institute's  Ring 
Figure.  She  came  to  me  and 
asked  me  to  please  teach  her 
etiquette  for  the  grand  event 
so  that  she  would  know  just 
what  to  do.  There  is  nothing 
quite  as  flattering  as  having 
a  peer  ask  for  your  help  in 
something. 

As  time  progressed, 
I  noticed  that  there  was 
a  significant  lack  of  polite 
exchanges  between  people, 
thank  you  notes  that  were 
never  sent,  even  people  that 
would  speak  ill  of  another.  It 
was  then  that  I  came  to  the 
conclusion  that  one  person 
could  make  a  difference.  I 
set  out  to  be  excruciatinglv 
proper  in  all  aspects  of  my 
life.  I  always  would  speak 
to  people  I  passed  in  my 
daily  travels,  I  sent  thank 
you  notes  to  everyone,  I 
would  set  the  table  when  my 
friends  and  I  would  go  to  le 


Bistro.  It  has  now  become 
second  nature,  as  it  should, 
and  when  people  are  around 
me  they  try  their  best  to  be 
more  polite.  As  thev  become 
more  used  to  following 
basic  niceties  it  will  become 
second  nature  for  them  as 
well.  Hopefully  all  the  people 
that  encounter  someone  who 
is  polite  will  in  turn  also 
pay  a  bit  more  attention  to 
etiquette  and  America  will 
once  again  be  a  society  filled 
with  common  courtesy  rather 
than  people  alwavs  thinking 
of  themselves. 

When  it  was  announced 
that  Judith  Martin,  Miss 
Manners,  would  be  the 
commencement  speaker,  I 
was  elated.  I  cannot  think 
of  a  more  timely  point  in 
my  life  to  grow  my  etiquette 
book  collection  even  more.  It 
seems  to  me  to  be  the  polite 
thing  for  one  to  make  sure 
that  there  is  always  something 
to  speak  with  another  person 
about.  Thus,  I  have  been 
reading  Miss  Manner's  books 
in  order  to  ensure  that  we  will 
have  something  to  discuss  if  I 
am  given  the  opportunity  to 
speak  with  her. 

In  the  future,  I  would 
like  to  continue  collecting 
as  many  etiquette  books  as 
possible.  Some  people  ask 
me,  "well  don't  they  all  say 
the  same  thing?"  and  to  an 
extent  they  do.  But  what 
better  conformation  of  an  idea 
than  to  have  multiple  people 
reiterate  it.  I  look  forward 
verv  much  to  having  a  family 
and  would  like  my  children 
and  grandchildren  to  also  be 
polite  in  all  ways.  I  know 
I  thoroughly  enjoy  receiving 
books  that  my  grandmother 
has  passed  down  and  would 
like  to  be  able  to  do  so  as 
well. 
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Rung,  Jennifer  Lata.  The  Everything  Bridesmaid 
Book.  Massachusetts:  Adams  Media,  2004 

My  first  ever  wedding  book!!  My  dear  friend 
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me  with  the  request  of  being  her  Maid-of- Honor. 
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I  have  been  a  long  time  lover  of  the  store, 
"Brooks  Brothers."  However,  it  was  not  until  this 
book  caught  my  eye  have  I  ever  purchased  a  book 
from  them.  Shade  addresses  some  of  the  most 
difficult  situations  that  may  arise  at  the  dinner  table 
including  how  to  eat  Escargot,  lobster  and  caviar. 
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Library  Staff  Updates 

Lisa  Johnston,  Associate 
Director  of  Libraries  and  Media 
Services,  was  appointed  to  the 
American  Library  Association's  Sophie 
Brody  Medal  Award  Committee.  The 
committee's  charge  is  to  administer  an 
award  to  the  U.S.  author  ot  the  most 
distinguished  contribution  to  Jewish 
literature  (fiction  and/or  non  fiction) 
for  adults  published  in  the  United  States 
in  the  preceding  year.  This  committee 
awarded  its  first  medal  at  the  2006 
American  Library  Association  Mid- 
Winter  Conference  in  San  Antonio, 
Texas.  Ms.  Johnston  was  also  appointed 
to  the  American  Library  Association 
Diversity  Council  representative  to  2007 
and  to  the  membership  Committee  of 
the  GLBT-RT  of  the  American  Library 
Association  to  2008. 

Liz  Kent,  Reference,  Instruction 
and  Electronic  Resource  Librarian, 
was  interviewed  by  Voice  of  America 
on  March  16,  2006,  about  her  Gifts 
of  Speech  Project,  where  she  collects 
speeches  by  women  leaders  and  post 
them  on  the  web  -  gos.sbc.edu. 

Ms.  Kent  also  hosted  a  Celebration 
of  Women's  History  in  the  library 
with  Sweet  Briar  alum  Susan  Scan  Ian 
'69  as  the  guest  speaker.  Ms.  Scanlan 
is  the  Chair  of  the  National  Council 
of  Women's  Organizations  and  the 
President  of  Women's  Research  and 
Education  Institute.  A  professional 
advocate  for  women,  Ms.  Scanlan  spoke 
on  "The  Once  and  Future  Feminist." 

Joe  Malloy,  Reference,  Instruction, 
Branch  and  Interlibrary  Loan  Librarian, 
hosted  the  7th  Annual  VIVA  Interlibrary 
Loan  Community  Forum  at  the 
Florence  Elston  Inn  and  Conference 
Center  in  July  of  2005.  Over  one- 
hundred  Interlibrary  Loan  librarians 
from  Virginia's  colleges  and  universities 
attended  the  meeting  that  emphasized 
resource  sharing,  new  technologies 
and  "best  practices."  The  8th  VIVA 
Interlibrary  Loan  Community  Forum 
will  return  to  Sweet  Briar  this  summer. 

Mr.  Malloy  also  organized  the  2005 
State  Fair  of  Virginia's  Fiddle  and  Banjo 
Contests  in  Richmond,  Virginia  during 
September  of  2005.  This  was  the  fifth 
year  that  Mr.  Malloy  organized  this 
event. 
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ic  Dancers  Perform  In  The  Cochran  Library 

In  celebration  of  St.  Patrick's  Dav,  Joe  Mallov  with  the  Bramble  and  Rose 
String  Band  played  for  two  student  dancers  in  the  library.  The  dancers, 
Jenny  Lynn  '06  and  Dorren  McVeigh  '09,  wore  traditional  handmade  Celtic 
dance  contest  dresses  and  they  talked  about  the  different  dance  steps  and 
competitions.  Spectators  were  asked  to  try  the  steps  themselves  at  the  end  of 
the  program. 


